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DISCOURSE AND AUTHORITY IN LE MENTEUR

by

John D. ILyoms i

At the beginning of le Menteur, the hero Dorante arrives in Paris
es a novice in the ways of the city. He lacks a great deal of essential

information about Paris and Parisians, but he enjoys an apparent fund

of goodwill--friendships, paternal ‘benevolence, and the disposition of
women who do not know him to believe what he says and to accept his over-

ture of courtship. Towards the end of the play, during most of the last

act, Dorante has much more information about the capital and its inhabit-
ants, but his &bility to command their respect, belief, and acceptance

as friend and kin is drastically reduced. On the one hand Dorante seems
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to move toward integration into a socisl environment and on the other

he seems more and more isolated from other members of the drematic world.

The movement from one situation to the other and the brilliant reintegra-

tion--or apparent reintegration--of the hero into a social network at
the denouement outline for us patterms of authority as they control the
world of the characters. For Le Menteur is a play about the manifesta-

tion in language of different kinds and degrees of authority, including,

of course, that absolute lack of authority in language vhich consists in
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=5 ; P . ok R S Lo Textual authority is the power sttributed to written texts, espe-
the recognized mensonge. - Lying is not, however, simply a disruption in - : LUy 418 Lhe b Y : " . » €sp \
cially (i.e. with the highest degree of suthority) to those existing

the hero's life, an interlude after which he returns to the observance
1 f Y .

. . . i within a canon. Tt is fundamentally non-referential, that is, we be- i 1]
of an initial and unique authority. Instead, lying is for Dorante a 1 ] y g ) LARE 38, i
L ! i .M. ‘ =g . » ’ ; lieve in it not because what it says corresponds to what we see in the i
1 II passage from a traditional form of authority towards a new one, one il ay: P .

i - . ) d us but si b the text it i . i

| which 1_-,1.:“15s him closer to Clarice and Lucrdce. world around us but simply because e te itself imposes respect {

| ' i J D 5

H . . . Textual authority was under grave attack in the seventeenth century

" ! The term authority is here understood as that quality of an utter- B 4 der grave 0 "
£ i . . N I (e.g. by Descartes in the first part of the Discours de la méthode) but r
{ ] ance which gives the utterance weight and credibility among those who ' ' Ak

i it was entrenched in the university and particularly in certain disci- i

, heer or read it, the power which an utterance exercises over the ac-

) - . ) 1 hAL T . i L plines. Within the first fourteen verses of Le Menteur textual author-
1R tions and the assent of the receiver. Authority is not a linguistic . EN e 2

p—

ity is mentioned twice in conjunction with one of those disciplines, £

H 5 ' ;

the legal curriculum at Poitiers, an education in which the text (Code)

quality, thérei‘o;e, but a ﬁragmatic, contextﬁa.l one, depending oﬁ the

I social role of the person spesking (author, in the sense of source,

< . , ) , N and the suthor or authority of figures (auctores) like "Bartole" played
guarantor, or witness), and on the nature of the situation in which ) ] -

g . . d 3 . a fundamental role.2
his words occur. Authority can appear in the form of an imperative,

] . x . ; The opposite of textual esuthority is empirical authority, which
but it can also characterize a purely declarative utterance. The prob-

draws its cogency from the witness of the senses. Empiricism sees words

lem of authority in language is very much a concern, almost an obses-

es reflections of things, the discourse always pursuing things, attempt-

sion, of the seventeenth-century drama and narrative. We find it at

; : . . ) . . ing to mirror them adequately. When what is said varies from the knowl-
the base of much illusion, gquiproquo, disguise, and "madness.”" Indeed, .

S . ., R edge of the senses, the senses are believed and language distrusted.
one of the difficulties of describing the baroque theatre is that the o

. . [ : N g Dorante's valet Cliton, who is almost always with him, maintains an em-
surface manifestations of a global "confusion" sometimes obscure the un- i

i . . . i SN 1 [ pirical discourse in counterpoint to his master's lies. The empirical,
derlying structure in which the dramatic world reveals its qualities as i 2

. - . N i as the evidehce of the senses, was, like textual authority, under attack
a social orgdanization dependent upon the same means of establishing au- ' ' [

. . . . . : both from rationalists like Descartes and fo some extent from Cormeille
thority as is the social world that produced the play. The brief sug- :

- . . S himself in texts like L'Illusion comigue.
| gestions that follow are meant only as & very limited example of one B BK

' A third suthority guite cléarly recdgnizable in Le Menteur is that
e . . ] | of générosité, a concept of which no, general definition need be at-
There are four principal types of discursive authority in le Men- " o ] . :

b . LN . i . ) . :
l - i 3 tempted here. In regard to discourse, though, énerosité has & very
teur., Despite the awkwardness and somewhat ad hoc nature of the ter- Y e - - [ :

|

1

'ij approach to the study of this authority im discourse.
i

precise sense, mentioned several times in Le Menteur: the généreux—-or

minology, I will call them textuality, empiricism, nobility (générosi-

2 . noble, as I will say in Emglish--béges tj;ev authqrity of his words on
_1':_e_), and urbenity (mode). : R w aH GE e o A
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the precise ‘equii}é.ienéé of his léﬁguagé and lus éétior;ls, both pé.s;; and
future. Furthermore slnce no"bivlity inéiu&es rﬂéinfbei-s 6f the spéaker's
family, the actions of ancestors or kJ.n proﬁdé éuthériity for the ’w'oirds
of any speaker #itﬁin tﬁe family, and words of a.ny one member of ‘i:ﬁe i
family have tHe effect 6f Eind.iiné the others. This correlation of ‘
words and actions a.pplies 'bot:h‘ to vpas:{; a.ud future; when é. noble, whdse
ancestors' actions have earned respect for his words, gives his parole,
he has bowid himself irrevocably for the future. Although the kind of
lgnéwledge conveyed by the speech of a noble should cérxléspdna; in all

that ¢oncerns the past and present, with empirical authority, the force

of moble discourse comes from who is spesking, unlike the empirical which

does not depenci on the zfespeét.ébili{:y of the spéaker for its :force. All
cippe is categorical in his denial of the possibility that Dorante can

lie. According to A'lcij)pé there can be no aeviafion between the words

and actions of a généreux:

Tout homme de courage est homme de parole,
A des vices si bas il ne peut comsentir,
Et fuit plus que la mort le honte de mentir.
Cela n'est point.

(vv. 814-17)3

Géronte, confronting Dorante with the accusation of lying (V;i), spevly_ls:f

2z 2 '

out the relationship between la.ﬁguage and ac"t(i:on in the généreux

Est-il quelque faiblesse, est—il quelque action

Dont un coeur vraiment noble ait plus d'aversion,

Puisqu'un seul d8menti lui porte une infamie

Qu'il ne peut effacer s'il n'expose sa vie,

Et si dedans le seng il ne lave 1'affront

Qu'un si honteux outrage merlme sur son front?
(vv. 1523-28)

It is the t.hree-w'ay link of vord, deed, and blood that makes the céﬁ;
clusion of this father a.ud son confrontation particularly strong, for
the father's words are ba.sed on the authorlty of his nob:.l:.ty, and there—

fore his threat--"Je juz"é' les réyons du Jour qui nous dclaire / Que tu

bk
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ne mour:_ra‘svpoin.t que de 1a main d'un pére" (vv. 1597-98)--corresponds

to a concrete reality, By killing Dorante Géronte would maintain the
wp LA T SO RS =L il . 0P U= O Y S - ‘i e

correspondgrice betveen his word ('fJé Jure...") and his action and cor-

rect the devlance of Dorante s actlons from his words.

Flnally, there lS a type of dlscourse whlch takes authorlty ne:L-
ther from texts, nor from empirical evidence, nor from the direct and
timelgvss equiw_ralence of word a.n}d.‘action:‘: la mode. In the opening} scene,
Parisian manners are placed in immediate opposition to Dorante's previ-
ous experience by t‘hel‘rhy-me "qume il est mala\isé qu'aux royaumes du
Code / On appremne & se faire wm visa.gedi la mode" (w. 9-10). This
mode is primaz-ily. linked to wcimen_——c;r rather to the way men cultivate
the acquaivntanc‘e of vomen , seeking to be accepted under their loi--and
with the capital. As Dorente says to Cliton:

Mais Paris, aprés tout est bien loin de ‘Poitiers.

Lé climat différent veut une autre méthode,

Ce gu'on admire ailleurs est ici hors de mode,

Le diverse fagon de perler et d'agir’

Donne 8UX DOUVESUX Venus souvent de quoi rougir.

(vv. 60-64)

This specific way of talking and acting, this méthode, is c¢learly
directed at making an impression on women. The cenmtral purpose of Do-
rante's discussion with Cliton in the first scene of the play is to de-
termine how Dorante would go about meéting women, and Dorante sees
this as & \pr“oblem of discursive aﬁthori_i‘,y'. The wom_én of Paris are, he
thinks, unimpressed by appéa.l. to the agt}n_oi'it); of the legal texts he has
studied. H_e presupposes that they are not seble to appreciate the con-
crete details of m:.llt’a.ry art (as he points out explicitly at ‘the end
of the first act);, but feels that it_':'Ls indispensable to resemble the
Parisian honnétes gens:

- Et tant d'honn&tes gens ‘que l'on ¥y voit ensemble

Font qu'on est mal regu si 1'on me leu.r ressemble.

(vv. 69=70) -
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This appearance of ﬁxlly conforming to the manners of the capital and
of avoiding any proﬁncinaliéﬁ, peda.ntry,‘t"or Eld:glf‘ashiohéd wayé could
be called "ﬁrbanity." Tt is clearly a form of authority in that it
gives a certain weight to ome's words (and in fact to all of ome's sig-
nifying a.cté). Ciiton épellé ‘éut thls urba.ﬁity as it apialies to éiﬁng
gifts (vv. 86-96).

When Dorante first arrives in the capital he seéms to face a di-
lemma, a choice between two discourses, the textual one based on long-
dead authors, a.nd urbanity Bf Pgris; Al ready the hero seéems to bve far
from the é.ntiq_ue ‘;a.nd provink;ial bookisht_xess of the auctores ,:fbr c1ifon
tells Dofénte, "vjama..iS comme vous on né peignit Bartole" (v. 1k). Yet
elements t:f'.similérity' betwéen the textual and the urbéné discourses
already appear, sﬁiluities which z;mke Doranté's rapid mast"e‘}y of the’
latter perfectly logical. Both discourses, as eg.rlier notgd, are prima-
rily non-referential, both work within \(grbal or symboiié ngtworks that
do not appeel to éﬁ:pirica.l data or to the \j’.ri.‘lliu@ness to steke one's
life on the content of one's speech. To spend one's time closeted with
authors whose attention is turned towards the restoration of the_ lega.;l.
order of the Roman world implies a disconnection from everyday life;
or, as Dorante says while hy'pothlet:.i.ca.‘lly quoting himself,

"Si vous avez besoin de lois et de rubrigues,

Je sais le Code entier svec les Authentigues,

Le M néuvesu, le vieux, l'Infortiat,

Ce qu'en a dit Jeson, Balde, Accurse, Aleiat!"

(vv. 325- -28)

A legal curriculum of authors remains pro_foundly rooted in a system of
text, citation, and commentafy, not in proof by reference té the world
of experience. Dorante's allusion to these al;thbrs is meant, of course,

to point out that the late medieval and humanistic authorities are not

" urbane, they ere not 3 la mode and have no authority among the women
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1
of Paris. But Dorante's way of posing the problem reveals his forma-
tlon in a verbal or rather, rhetor:v.cal d:l.sclpllne‘

'I‘eut le secret ne gft qu'en un peu de grimace,

‘A mentir & propos; Jurer de bodne grice, '

BEtaler force mots qu'elles n entendent pas,

Fairé sonner Lamboy, Jean de ?ert, et Galas,

Nommer guelques chateaux de- qui les noms barbares

Plus ils blessent 1'oreille, ét plus leur semblent rares,

Avoir toujours en bouche angles, 1:|.gnes, fossés,

Vedette, contresca.rpe, ‘et travaux avencés: <

Sans ord.re et sans raison, n'importe, on les eton.ne.

: (v‘v 333—&1) -

The goal of this kind of speech is not to refer to'any historical event
--to arything in thé "redl" or material world--but to create an effect
in the recéiver, an efféct which is.independent of demotetive meaning
and of z‘efez;_ence.l“ This approach té lying, in which "Jason, Balde,
Accu.rse ‘are replaced. by "Lam'boy, Jéan de*Vert, et Galas" shares with '
the textual discourse an ‘sbsence of reference, but differs from that
discourse in its complete elimination of any authority outside the mo-
mentary efféct created in the conversational context. The parallel be-
tween theé proper names “Jason/Lamboy (ete.) invites us to reflect on the
different fu.nctlons of these w in the types of d.lscourse indicated

by Dorante. In the legal senes, Jason and the others are the sources

of the text. One simply cl.tgs- expllcates, pa.raphrases or ;juxtaposes

their words. \’Eve‘n when, as was often the case smong h\nnan‘-:.ztug Jurists,
one finds & vay to "adapt” the text to a.nev meaning that one wants to
establish, t:he_ﬂsutharitx of the new inte}rpreta.tiovn depends on the claim
to Dbe restat:m.g part of the canon. The names of the mllta.ry flgures,
on the other hand a.rg not the sourceﬁ of Dorante s words they are
s:.mp‘ly elements o;' bu:.ldlng—blocks on .the same level as the names of
cavst‘le‘s‘ a.nd of tgch;xical terms. Doranté's authority comes from the

qpalit_y of his pefformqnce as a convgrsationalist.

e
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Dorante's brillient intuition of the qualities of urbane discourse
goes beyond the non-refential é_uality and the absence of external author
and penetrates to the:fbuhdafion of urbane ‘euth‘or,ity in the consent of
the participants. At first the lie will seem to belong to -the speech
of & noble, a 5énereu:|:_. The woman he add.resses w:LZL'L thlnk thet he did
participate in the militars.{‘ campé.iéns\-in questigi: a.nd thet he understands
vords she does not understand., In short, she will believe that he j.s
master of a domain. from which she is excluded. The urbene discourse, in
its most perfect form, is ode in which the partners share an understend-
in_g that is independent of the apparent reference of their words. The
lie, a.s‘__asserticn, 'is not part of the urbane discourse, for.it does not.
have a basis in a shared knowledge end activity. The lie continues to
exclude one partner to a conversation. Urbanity, or .mode, Tequires ex-
clusion as well, but it is a collective action of exclusion, directed
against those who are outside the circle of Parisian -initiates ] Do,
rante foresees conversion of his lies into ‘this urbane practice: .

CLITON: A gui vous, veut ouir, vous en faites bien croire,
Mais celle-ci bient&t peut savoir votre histoire.
DORANTE: J'aurai déjd gagné. chez elle quelque acces, 5 E
Et loin d'en redouter un malhéureux succés
Si Jemais un fécheux.nous nuit per sa présence,-
Nous pourrons sous ces mots &tre d'intelligence.
Voild traiter l'amour, Cliton, et comme il faut.
‘ (vv. 345-51)
Urbanity, or un v:Lsage 3 la mode as Dora.nte deﬁnes it, cons:.sts of the
conversatlonal process 1tse1f. Domte demonstrates hls rather rapld.
-
ma,stery' of th:l.s dlscourse :meed.lately upon h1s first encounter nth

Cla.r:.ce (I,ll) an encounter tha.t 'beg.ms w:Lth an 1ntr1cs.te exchsnge

within rigorously defmed socla.l roles. Tt is a converse.t:.on 'n.thout

content in any hlstoncal or referent:.al sense, it exlsts solely for

the pleasure of the two mterlocutors a.nd does mnot dlrect 1tse1f out51de
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the immediate, present, conversational situation &-°deux. Only with the
arrival of Cliton (I,iii) does Dorante begin to support his interchange
with Clarice by'v‘ reference to apparent historical fact. These "facts"
in thelﬁselves are of no importance to Dora.ute; Tiley are entirely sub-
ordinated to the desire to maintain contact and to assure himself of
"quelque aceds." The presence of Cliton permits the distai:ce between
one discourse and-another to be,comeaﬁpa:ent, and it seems significant
that the deviation of Dorante's urbane speech into lie occurs only when
the representative of ; thofoughgo:}.né eﬁﬁiricism r_etui'nsktc the s1£a,ge.6
The self-contained and pfesen‘;—cijiepted nature_ of the fashionable
Parisian conversation makes it a perfect ground for the talent of Do-
rante. in non-referential verbal production, a talent that links the
textusl with the urbeme. As Doraste describes the art of lying to Cli-
toxi,’_p#is :.e.rt fes‘bie_s the work of a shued ‘fo‘ren'si‘c'k rhetorician al-
we&s eftentive to ilzhe"ve"b.‘ cf Be'mmenteticﬁ that he has beguh and that
he 'vn.ll a.d.,just according to the changing clrcumsta.nces of the debate:

/

Le ciel fait cette grace a fort peu d.e person.nes.

I1 y faut promptitude, esprit, n'ému-e, soins

Ne se brouiller Jamais, et rougir encor moins.

(v, 934-36)

Cliton leter reminds Dorante of the importence.of memory, and the hero
underlines the truly most j.mpo;:!;ant six;_g;.e g_;uelity of the liar, esprit:
"L'esprit. a secouru le défaut de mémoire” (v. 1261). Once again there
is a common trait to Doran_t‘:e's“pai'ticipa";t}oﬁ in the textual end the ur-
bane discourses, for the legal, authors——especially "Bartole"-—were cel-
ebrated for their agility at adepting texts tc an argument. . One way to
crush an adversary is constantly to rework earlier materials and turn

the words of en authority to mean what one needs them to mean, thus

di,_spl,a&iqg the, greater importence of creative, skill (esprit) then of




160 JOHN D. LYONS .

a merely conservational labor (mémoire) and d;':‘sktiuguishing law from
archives. ’ .

In this regard it is s:.gnlf:.ca.nt that the very first of the legal
authorities mentloned in Le Menteu.r is "Bartole" (v. lh), or Bartolus o
of Sessoi‘errato. Ba.rtolus is not, as readers of notes in modern edJ.-
tions of the play mght believe, just an 1nd1fferent paredigm of the

legal sholar inserted for "local color." He was in fact the most cel-

ebrated master of the mos docendi Ttalicus or "Bartolism." A sixteenth-
century mnemonic distich smarize; this method:

Prsemitto, scindo, summo, casumque figuro
Perlego, do causas, connoto, objicic.T

As a recent historian of Renaissance law has ‘said;
According to this formula the "Itelian" exegesis, which pur-
ported to be a comment on the text, did not even 1_i__$t its
contents until the stage of perlegere. . . . In nome of
the initial operatlons was the author bound to the terms,
order, or even contents of the Cogus Juris. The introduc-
tion to the text was a purely dialectical and casuistic pro-
cedure—-which meant that the ‘original intention of the sources
could be easily resha.ped._'a;
Of the last stage of this Bartolistic sequence, objicere, tl:ge same
scholar observes that it was, for & commentator, "the supremme test of
legal virtuosity. . . . It is ’here‘ indeed that we find a use of dia-
lectic So subtle and refined as to make it seem that any opinion what—
soever could be wrung from treditional suthority (pp. 13-1b).
If this has been Dorante's experience of the law, it is not hard
to see why he has trouble adjusting to the kind of authority that G&-
ronte and Alcippe respect. For them a noble is expected to establish
his authority by doing, not merely by Ssaying. ¥or Gérontej, as for Al-
cippe, no amount of esprit can compensate for a lack of courege and, as
a corollary, the past’ and memory heve particular importance. Ome's ac-

tions and the actions of one's ancestors build up a fund of credibility’

e W AR Ll L e A |
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gua.ra.nteeing on,e"g word, - ThJ.S system of _a.uthdrity, whilch is that of

the feudal aristocragy, does not a__cceptrlt‘he disruption of time and space
so characteristj.c of the man 2 la mode. _Gérénte, Ait_:ippe_, and Philiste
refer frequently to things that have'happened in the past and to links
with the provineces. Unlike Doz:'a.nte/; who spéaks of Poitiers only as a
foil to the valies of Pé.fis; Géronte attaches great ')"_mi)ortancé to what
has epparently hepperied there and wishes to maintain certain provincial
usages still in vigor among the aristécracy (Iv,iv). His appéél for val-
ues, as Doraate and he know, is not to Paris or even to the court, but
to France, &n ‘appeal ‘which is at the same time & reference to history:

Et ne ‘savez-vous point evec toute Ia France’

:D'ou ce titre 4'honneur a tiré sa neissance,

Et que la wvertu seule a mis en ce haut rang

Ceux q_u:L 1'ont Jusq_u a mo:L fait passer dans leur sang?

(vv. 1505-08)

It is not &s 'a senex that ‘Géronte refers ‘frequently to 'events of the
paest, but beééuse tﬁe: ‘authority thet Géronte répresents is drewn from
past achievément and requires continuity ‘between past and present, mem—
ory end consistency rather than prompt reinterpretation. Alcippe and
Philiste, 'vhs' dre of Dorante's g'e“n‘eratio‘n‘, are e&uélly attached to
faithful rgprééehtation of “the past and”t’c;’ the principle of the direct
link between word and action.?

As Han Vehoeff has noted the mascullne solldanty of preced:l.ng
Cornelian comed:.es dz.sapnea.rs 1n Ig‘{eﬂ 10 One could, perh.aps, go
even faz'the;, a.!;d note tha.t Doz:a%te is regeate@ly a;.‘ttvrltv)ut‘ed qualities
that link hj.m to the women of the play. Th_e other male nobles in the
plw threateii or ;ieride him for his violation of the principle that au~
thorlty comes from 'blood ('both blood that 1s shed and the blood that is
tra.nsmtted as fa:ullal her:.tage) Ph:l.llste llnks Dora.nte expllcrtly

with the mode. Speaklng of Dorante 'S ms.rrla.ge ‘-rn:h "Orphlse, ?h;llste

A et
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tells Géronte of the fictitious evening concert and collation

Qui partmit d'un esprit de grande invention, i

Et si ce mariage est de méme methode,

La pidce est fort compléte et des plus 3 la. mode.

(vv. 1L80-82)

Numerous verbal parallels occur in description of the actions of Do-
rante and of the two women he is courting. For example, in his clari-
fication of the episode of the evening concert, Fhil:_‘.stg seys of the
women, "L'avis se trouve faux, et ces deux autres belles / Avaient en
plein repos passé la nuit chez el},es" (vv. 798-99). Of :Do‘ra.nte', Phi-
liste says several verses later, "Il vint hier de Poitiers et sans faire
sucun bruit / Chez lui paisiblement a dormi toute nuit" (vv. 807-08).
In the following scene Isabelle speaks of Doraunte's plaisir ;:lf.!i lying
(v. 908), and Clarice feplie’s: by affirming her intention to také plaisir
(v. 913) in confounding him. Again in the next sceme (IIT,iv) Cliton
points out that "Lucrdce” will perhaps be just as expert in lying as
Dorante (vv. 927-33). 1In the direct conﬁonfation in the penultimate
scene of the play, when Dorante has d.J.Bcovered the error in the pames,
Dora.nte establ:.shes a parallel between his motives and those of Lucrece.
"Yous me jouez, Madame, et sans'doute pour rire, / Vous premez du plai-
sir & m'entendre redire" (vv. 1705-06). A bit latér he tells her:

Je vous embarrassai, n en faites pomt 1s fine.

Choisissez un peu mieux vos ﬂupes & la mine.

Vous pens:.ez me jouer, et moi jJe vous jouals.

(vv. 1TL5-LT)

This explanstion is parallel to what Lucréce and Clarice say to one
another when they claim that their interest in Dorante is "Curiosité
pure, avec dessein dé rire" (vv. 1k21, I425). There is re;son to doubt
what Clar:l.ce and Lucréce say to one another about their motlves in maln-

ta:.mng com!mm:l.catlon with Dorante. In fa.et they seem to be lying

gbout their mo*tii,vés, for Lucrdce has revea.led to the audience that she
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is seriously attracted to Doramte (v. 1033). Similarly Dorante is lying
once again in his final explanation of his motives for &1l that precedes.
In his way of using language, Dorante seems to be much closer to
the women of the play, and they seem to apply his use of language an en-
tirely different cfiter:.i.on %‘roﬁ that of Gérbzﬁ;e, Alcippe, and Philiste.ll
The women's reaction to his lying does not resemble the father's outrage,
Alcippe's horror before "des vices 'si bas" or Philiste's condenscending
derisivenésé. When Clarice learns that Dorante is not the military hero
he had c‘lginiea ;:o e, she simply ::alls him "fz;l.lriﬁe’. " She makes no fefe—
rence to the system of values of & 'n.mle nobility. Her azmou;lcement that
she will io{t narry h;za 1s not, as it first seems to Isabelle, a rejec-
1.',:1'.0;1i ;:f Dora.rJL:tAe, but, as Ci;;'ice explaiﬁé, the consequence of Dorente's

previous marriage. -flhét is at issﬁe for Clarice is not lying im the
b;oadest sénse but qlereiy the disruption of the relatiomship that Do-
rs.nteAhad seemed to be trying to establish with her. This does not stop
her from warnting to continue to talk with him. Furthermore, the whole
series of lies that Dore.n£e spins out for Clarice ("Lucrdce") and for
Lucrdce in III,v does not diminish Luecrdce's interest im him (vv. 1032-
33). What does seem to be intolerable, for Clarice, is Dorante'’s final
assertion during the nocturnal interview that he is willing to undergo
the anger of heaven "Si J'ai parlé, Lucrice, i persomne qu'd vous" (v.
1057). The scene ends when "Lucréce" declares '"Je ne puis plus souf-
frir une telle impudence, / Aprés ce que J'ai vu moi-méme e;x ma pré-
sence" (1]r\}r. 1058-59). The specific empirical evidence that touches
Clar:{.ce 1s one that casts doubt on the conversational exchange itself,
not .6ﬁe that con’cerns Dorante's 'p'erfé)rma.nce outside that ex.cha.nge. It
is not \Doz"a.nte's dishonor or his general lack of reiiability that dis-

turb Clarice but t)‘noseiprecise characteristics that permit him to main
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tain contact w:Lth his conversatlonal (a.nd potentlally sexual) pa.rtner.

Dorante, Cla.r:.ce, and Lucrece all explaln the various lJ.es e.nd
"disguises" (if one can use the term for a verbal 1mpersona.tlop of the
sort that permits Clarice to take the place of Lucréce in III,v) in
t‘erms of pleasure, game, curioeity, and diversion. On neither side
does there seem to be an absolute requirement for any specific rela-
tionship between action a.r;d word, between language and experience, be-
tween what has been said and vhat is now said. Language is repeatedly
described ae both a: game and as & means of discovering the q_ua.lities
required for marriage (I1,ii). As Cla.rlce tells Isabelle, seeing Do-
rante and hearing about his qualities from others are not enough She
wants to know him "dans 1' ame and accepts Isa'belle s suggestlon qu 'i1

'

pa.rle d vous" (v. 423) as the means to do so. The women's curiosity is
direc{:ed, from the third to the fifth act, to finding out what Dcra.nte
will say, how he will handle himself in the increasingly complicated
verbal interplay. In the flna.l confronta.tlon, Dorante has achieved for
himself a s:.tuatlou in vh:.cn he 1s the u.'Lt:.m.ate author:l.ty, 'because no
evidence exists which can contra.d_'l.ct h:Ls expla.na.tlon of his actlons. No
one can contradiet Dorante's accou.nt of hlS motivations because his mo-
tivations have left no ’c.race.l2 Once the women accept the poss:l.blllty
that lying can be a permissible: procedure for dlscoverlng truth (as they
have done in III,v), then they must concede the correctmess of Dorante's
strategy provided that he produces a consistent discursive account of .
the "game" they are playing and that his strategy fits the basic purpose
of urbene discourse——fns.inta.iﬁing the cohesicn of the group ‘of initiates.
Once he has done so, the lie is no longer a 11e because 1t is supported
by the authority of the social consensus, even 1f thls consensus only

. consists of the agreement ‘between Dora.nte and Lucréce. Urha.ulty has no
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other’ te_s.'t for determinipg suthority.

Dorante's accomplishment is to modulate successfully from one non-
referential «discqurse to another, avoiding the rigid prescriptions of
générosité and the appeal to sppearance made by emp-iricis:.u.]'3 He has
applied the interpretive skills of the textual tradition to a realm in
which there are no more suctores but only the spesker and his immediate
speech-situation. Instead of interpreting earlier texts, Dorante fits
his earlier inventioms.to the changed situation, applying the mos docendi
Italicus to the world of l’e.risian gallentry.

At the end of the play Dorante and Lucréce have agreed to marry.

They do sco under the authority of parental aristocratic cormand. "le

devoir d'ude fille est dans 1'obéissance," says Lucrdce (v. 179h); ve
know that Dorante has no choice. In the largest view, the authority of
générosité, of the homme de parole, has triomphed. But in their sub-
mission to this avthority, Dorante, Clarice, and Lucréce have found a

way to give themselves the impression of controlling their own destinies

and of possessing a dcmain from which the paternal discourse of généro-

sité is absent. This is the territory of mode, the place where the ref-

erential world of "reality," of military achievement recedes behind the
rules for social interaction. To.the initiates of the discourse thet
prevails here ‘the sense of_ "sous ces mots &tre d'intelligence" is a con—
solation for their submission to the other law. Doramte's relative tri-
umph is hls ability to avoid isolatiom in his d:efeat; to find a group .,
in subjectiom like himself but capable of reinterpreting subjection
through a 'si_aner-:i.ﬁr mastery of language.

'!dohsoﬁatioh-f' is perliaps too-week a term. There is another way to
view the sigrificance of Dorante's adventure, both in terms of Corneille's

wci'ks ,a.udf‘-ef ‘the historical changes in French seventeenth-century society.
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B In this latter connection, we note that the two authorities which seem P £ L (o - S . ,'
il play worl_:s to undermine sources of suthoritative testimony ebout the |
L most to oppress Dorante, the noble and the textusl: discourses—-both of . . = p— . ) )
) true identity of "Héraclius" in.a:.situation where neither générosité, 3
- " ol ther ' géré 3

vhich stand in the wey of his activities as a Perisian galant--are rep-" YT éﬁpix;ic&i vitness' Do textua.l evidence ha.'\.re : fori veight 1k
, any g oriori weight.:

resented as being linked to the provinces. ' The law student-sttidies an ) e .
qugptglvs Paris is. described as a place where "Comme on s'y connaft mal,

obsolescent legal curriculum in Poitiers; the noble obsérves the rules ' . CE e A AT
chacun s'y fait de mise / Et vaut communément autant comme il se prise”

of a provincial aristocracy from which he draws his history, revenues,

-

Lvv. 18"_1—482). - Is this .p_L_acé without memory end without appeal to éxter-

and family alliences. The growing power of Paris and of a poweérful and

nal authority not similar to moments in the life of-don Sache? Doraite

’u«_ = . | -

kr_lm{s_ hj—s origj.:;_ and betrays it, attempting to flee paternal noble au-

3

i — . : .
ll' non-traditionalist monarchy weakened both of these:classes, The edict
; against duels was seventeen years old when Le -Menteur was performed.

{

1

thority. Don Senche and Héreclius will reveal even more profoundly the
! Although Alcippe's and Géronte's appeals to private blood vengeance may

s et 2

e =

. fragility:of the hero's :link to traditional suthority..
i still represent a dominant force in the world of -the play, Dorante's i :

1 mode of purely verbal and playful "violence" is clearly the way of the

future. Adaptability, forgetfulness of the pest, eagerness to adopt the

prevailing mode, cultivation of conversational skills--all these .are "

il i traits that will be appreciated in the aristocracy of the court. 1In i .
is 7 i ' i i be e g tom of the -
!:. this perspective Dorante's adaptive behavior may one Symp .1 Authority iﬁ linked vith being en suteur, as when Géronte refers
il defeat of the aristocracy, a defeat of which the literary consequences J to himself as the "second suteur" of Dorsnte’s lies because he, the fa-
: : ! ther, repeats them to Fhiliste. Géronte thus lends his weight, his guar-
antee, to the misstatement. Wartburg and Huguet certify the use of the
term euthor in the .sense "guaraator" for earlier periods. It is inter-

B " . ting that the Trésor de la lengus fr ise tr ité £
b 1 that within the Cornmelian camon itself prob- o ’ anceise traces sutorité to t
It has long been clear tha prov: £ meaning "garantie de la chose écrite” (I11,1013). :

')
| .
i lems of suthority sre central. The great tragedies that precede Le Men- ] . .

! ¥ v [ = Referring to his legal education, Dorante spesks of & "fatras de

iois" (v. 4). It is intriguing to consider that the "invention" of fa~

are known to us through the works of Goldmann and Bénichou.

e 2

ith the contradictions that occcur primerily within the code u
teur deal wi e c P Lraes as genre has been ettributed to a scholar of law, Philippe de Rémi,

i
I | . . ire de Beaumsnoir. See W. Kellermann, "Uber die altfranzdsische i
It g . In geperel they do not deal with problems of knowledge hare ee r » anzdsischen Gedichte |
:' of the généreux. In gener Y P des }m}:__g;_chr) dnicten Unsinns," Archiv filr das Studium der neuren Sprachen, il
H : i v ; i 205 (1968), p. 2. Paul Zumthor's descripti T fatr : - i
: . Th dies, on the other hand, contain ’ u : ption of fatras is not without
!f_ but with problems of action € come » ° i resemblance to Dorente's indulgence in langusge itsel?, heyond any con- ri
i X . ] ) for vraisemblance or for refereace: "Plus gue ¢ it 3¢
L 1 e orts, and the problems of knowledge heve cem. : que comme un ormement 1lit ]
il numerous guiproguo of various s ’ p i téraire, Ie fatres semble alors congu comme un moyen d'exaltation pure- "
i i ical isi 3 : ment linguistique, dénué.de toute référence & d'aut Ealité C: i
b t t than problems of ethical decision. Le Menteur looks for- = » 3 e autres réalités gu'aux i
: greater weigh D L= formes brutes du language" ("Fatrasie, fatressiers," in langue, Texte, ;
I , ward to later tragedies (and the heroic comedy) of* uncertainty in‘which [ Enigme [Paris: ‘Le Bewil, 1975],.p. 88). &"
thil . S 1 - i Z
I - . ; - ) 31 t g ' ‘s ~ I3
i . A idh thi 3 “hat is true?" is ] quote from André Ste s edition of the Qeuvres complétes .
| these problems are fused and in which the question a . (Pa.r:].s: Le Seuil, 1963).. . . gmann : omp. i
equal in importance to the question "What to do?" In Héraclius.the whole | L 4
N i

Isgbelle finds & "textual" aspect to the hero. She claims that
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Dorante's supply of verbal material comes from a printed text, "une ga-
zette™ (v. 865). ‘ E o ’ i

> Préeiosité is one form of urbanity, as are other forms of cour-
toisie and civility insofar as they replace military achievement with
conversationgl skill, B i

6 Cliton not only represents an empirical approach but an immedia-
tely commercial one. Is it merely .a coincidence that this sppeal to the
authority of the senses ‘and the concern with monetary exchange occur in
the same character? T. J. Reiss's very interesting use of exchange as
deseriptive concept, "Le Menteur de Cornmeille: Langage, Volont&, Société"
(Romance Notes, 15, No. 2 [Winter 1973], 284-96) would be even more use-
ful if it did not define sociel constraints in such a global wey.

T Julian H. Franklin, Jean Bodin and the Sixteenth-Century Revolu-
tion in the Methodology of Law and History (New York: Columbia Univer-
sity Press, 19335, p. 12.

8 Franklin, pp. 12-13. C. J, Friedrich also treats this struggle
for reinterpretation behind e "learnmed fagade" in The Philosophy of Law
in Historicel Perspective (Chicago: The University of Chicago Press,
1958), pp. 54 ff. It is interesting to contrast the humanizing legal sys-—
tem which produced Dorante with the pre-humanist system described in
Medieval French Literature and Law (Berkeley and Los Angeles: University
of Californie Press, 1977). 3

9 David Lee Rubin, whose analysis of Le Menteur in "On Theatricality
in Pierre Corneille's later Comedies" (Papers on French Seventeenth Cen-
£ Literature, T [1977], 82-101) agrees con several points but reaches
very different conclusions from mine, describes the attitude of Alcippe
end Géronte as "Puritanical to an extreme" (p. 95) in their refusal to
tolerate any "role-playing." Rubin contrasts this with Clarice's more
nuanced position.

10 1es Comédies de Corneille: une psycholecture (Paris: Klincksieck,
1979), p. 138. plaki! .

i H. A. Allentuch's description of the women of Corneille's theatre
might be inverted to describe Dorente. In studying primerily the trage-
dies, Allentuch concludes that women "assert, in play after play, but
especiglly in tragedies, s desire to e Judged by the same standards as
man" ("Reflections on Women in the Theater of Cornmeille," Kentucky Ro-
msnce Quarterly, 21 [197h], p. 97). Dorante and the women of Le Menteur
went to be judged on the basis of their success in verbal raillerie, and
the ability to "donner des bayes." This is not an ebility in which the
other males of the play excell or cne which they respect.

12 (3iton, though he hes fallen victim to Dorante's lies, might think
he could contradict his master here. But his mere word--not being a
noble word--set against his master's would not disprove anything said in
this scene by Dorante. ] ~ i

13 Clarice ims, undermined the traditionally most secure source of

1k p hav:t_m—a.;.-g this problem at greater length in "The Unknown

King: Héraclius," A Theatre of Disguise: Studies in French Barogue
Drama 11§30-1§60) Columbia, S-C.: French Literature Publications

Company, 1978), pp. 107-37.

COMEDY IN THEODORE AND BEYOND

by

A, Donald Sellstrom

In an essay on the 'ip:ei'ilbus balance" both within comedy and be-
tweer comedy and tragedy, René Girard has ‘seid: "A great comic writer
does not aw.roi'd 'tlckllsh' sﬁbjécﬁs, hé w'.l.ll not shy a.w"'l'_qy from 'touéhy'
};r'ohléms.'fl Canéiiie , who 'wrfote”.pla.jrvs ‘in both 5enrés " bi-oachéd the
most ticklish s‘ﬁ;bj'eci': of his career in Théodore, a tragedy; and the re-
sults vé;e?mixéé.; It mey be, 85 & récen% Eritic has élé’.imed, that in
ventur:.ng to re‘({ell the story of Chi-istign t‘v:i.rgiu cast imto a Roman
brothce‘l, Cdrneiilé ﬁsiied to deﬁibnst‘ra{;é’ the power of the néw ‘theatre
fq opérate wifhin the bounds éf‘ strict 'propriet';y and high-serious gims,?
It ié very :Likély; moreover, .fha.t the play should be count.ed among the
m.c.;vst techn'i_ca@].l& a.bcomplished of ‘the playwright's long career: d'Aubi-
gnec was an early admirer of its well-crafted structure, and latter-day
en-‘,bl:;-usiasts ca.ggls‘o be fO'IJII‘.d.‘S What is certain is that Théodore was
not well feceived@y its original Paris audiences, thbugh it later en-
joyed moderate success in the provinces. Corneille and 4'Aubignec agreed
that the subject matter, or the audience's reaction to the subject mat-

ter, was at fault; in a word, it was shock at the spectre of prostitution
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