Les écritures de 'image par Jean-Philippe Toussaint

Claire Olivier - 9789004459700
Downloaded from Brill.com08/26/2021 09:13:26AM
via University of Lausanne



Faux Titre

ETUDES DE LANGUE ET LITTERATURE FRANCAISES

Sous la direction de / Series Editors

Keith Busby
Sjef Houppermans
Paul Pelckmans
Emma Cayley
Alexander Roose

VOLUME 447

The titles published in this series are listed at brill.com/faux

Claire Olivier - 9789004459700
Downloaded from Brill.com08/26/2021 09:13:26AM
via University of Lausanne



Les écritures de I'image par
Jean-Philippe Toussaint

Expérimentation et sémentation au Xx1° siecle

par

Claire Olivier

BRILL
RODOPI

LEIDEN | BOSTON

Claire Olivier - 9789004459700
Downloaded from Brill.com08/26/2021 09:13:26AM
via University of Lausanne



Illustration de couverture : Autoportrait a la barque de Dante, Louvre © Jean-Philippe Toussaint, 2012.
Library of Congress Cataloging-in-Publication Data

Names: Olivier, Claire, author.

Title: Les écritures de I'image par Jean-Philippe Toussaint : expérimentation et sémentation au
xxIe siécle / Claire Olivier.

Description: Leiden ; Boston : Brill-Rodopi, 2021. | Series: Faux titre, 0167—9392 ; volume 447 |
Includes bibliographical references and index.

Identifiers: LCCN 2021003351 (print) | LCCN 2021003352 (ebook) | ISBN 9789004459625
(hardback) | ISBN 9789004459700 (ebook)

Subjects: LcsH: Toussaint, Jean-Philippe—Criticism and interpretation.

Classification: LcC PQ2680.086 z8 2020 (print) | LCC PQ2680.086 (ebook) |
DDC 843/.914—dc23

Lc record available at https://lccn.loc.gov/2021003351

LcC ebook record available at https://lccn.loc.gov/2021003352

Typeface for the Latin, Greek, and Cyrillic scripts: “Brill”. See and download: brill.com/brill-typeface.

ISSN 0167-9392
ISBN 978-90-04-45962-5 (hardback)
ISBN 978-90-04-45970-0 (e-book)

Copyright 2021 by Koninklijke Brill Nv, Leiden, The Netherlands.

Koninklijke Brill Nv incorporates the imprints Brill, Brill Hes & De Graaf, Brill Nijhoff, Brill Rodopi,

Brill Sense, Hotei Publishing, mentis Verlag, Verlag Ferdinand Schoningh and Wilhelm Fink Verlag.

All rights reserved. No part of this publication may be reproduced, translated, stored in a retrieval system,
or transmitted in any form or by any means, electronic, mechanical, photocopying, recording or otherwise,
without prior written permission from the publisher. Requests for re-use and/or translations must be
addressed to Koninklijke Brill Nv via brill.com or copyright.com.

This book is printed on acid-free paper and produced in a sustainable manner.

Claire Olivier - 9789004459700
Downloaded from Brill.com08/26/2021 09:13:26AM
via University of Lausanne



... et sa lecture m'a procuré le genre de bonheur inattendu que peut
provoquer l'apparition soudaine d’une luciole dans la nuit, une
petite rareté miraculeuse, une rencontre fortuite qui irradie l'esprit
et illumine la pénombre de sa fréle stimulation luminescente.

JEAN-PHILIPPE TOUSSAINT, Football, Paris, Editions de Minuit, 2015
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